

English 724: Victorian Bodies
Talia Schaffer


W 6:30-8:20; KP 708

Office: Klapper 614


Office hours: W 11-1pm


Phone: x7-4675



and by appointment

E-mail: talia.schaffer@qc.cuny.edu





Required texts:


Braddon, Lady Audley’s Secret (Oxford UP)


Brontë, Jane Eyre (Oxford UP)


Dickens, A Christmas Carol and Other Christmas Writingt (Penguin)


Dickens, Little Dorrit (Penguin)


Eliot, The Mill on the Floss (Penguin)


Yonge, Clever Woman of the Family (Broadview Press)



[optional: Oliphant, Hester (Oxford UP)]
About this course:
This course introduces students to the different understandings of the body in nineteenth-century British literature and culture. We will look at disabled bodies and the cultural understanding of disability as a higher state, sanctified by suffering; we will explore how Victorian feminine roles encouraged eating disorders and fetishized the malnourished body; and we will look at the type of male body that became popular under the rubric of 'muscular Christianity.' But we will also explore how these kinds of bodies get problematized at the turn of the century, by strong New Woman athletic female bodies, and by deliberately feminized, languid, aesthetic male bodies.  We will look at Bronte's Jane Eyre and Dickens's Little Dorrit_ where the heroines have impoverished, diminutive bodies that they cannot bring themselves to feed or dress well. In contrast we will read Eliot's The Mill on the Floss and Yonge's Clever Woman of the Family, with their strong, large, energetic, powerful heroines, and discuss why those athletic bodies seem worrisome, and why these heroines have to undergo extreme trials to subdue their physical selves. In these novels, disabled characters act as guides or ideals to which healthier characters have to emulate. This course will use websites to look at images of actual Victorian dress, especially the controversial corset and the crinoline (metal hoops worn under the skirt), discussing how those items shaped the understanding of the female body. Male bodies, too, underwent real changes in the nineteenth century. Darwinism and "muscular Christianity" began a vogue for athletic, outdoorsy, natural bodies, but Oscar Wilde and the late-Victorian aesthetes challenged this idea by introducing the notion of a deliberately feminized, languid, pleasurable male body. Reading Braddon's Lady Audley's Secret shows an example of such a transitional male character, as well as offering an interesting critique of a female body. This course will focus on the various ways the ideal body was imagined in nineteenth-century Britain, particularly through disability, self-denial, and cross-gender performance, using art, journalism, literary and art-historical criticism, disability studies, canonical texts and popular fiction. Presentation, blog, and research paper. 

Learning Goals
In this course I hope you will:

• locate, synthesize, and critique scholarly sources

• investigate and appreciate another culture

• practice theoretically attuned readings of gender, class, and bodies
Course Schedule

W, Sept 2

introduction; excerpts from disability criticism 

W, Sept 9
A Christmas Carol
W, Sept 16
Jane Eyre, first half

W, Sept 23
Jane Eyre to end

W, Sept 30

NO CLASS: But watch on YouTube and answer questions posted on class blog:



end of “Jane Eyre” 1944 movie with Orson Welles (Part 13)



end of “Jane Eyre” 2006 miniseries with Toby Stephens (Episode 4 Part 5)

W, Oct 7
Mill on the Floss, Books 1st and 2nd 
(M), Oct 14
NO CLASS: MONDAY DAY



(but keep reading Mill on the Floss, Books 3rd, 4th, 5th )

W, Oct 21
Mill on the Floss to end (Books 6th and 7th)

W, Oct 28
Lady Audley’s Secret, first half
W, Nov 4
Lady Audley’s Secret to end

W, Nov 11
Little Dorrit through Book I, Ch. 22

W, Nov 18
Little Dorrit through Book II, Ch. 9

W, Nov 25
Little Dorrit to end

W, Dec 2
Clever Woman first half

W, Dec 9
Clever Woman to end



final essay due with self-addressed stamped envelope
Requirements and grading:
One presentation (about 10 min.)


20%

One long paper (about 20 pp.)



30%

Blogging



20%

Effort grade



20%

In an MA class, the grade range is somewhat different than for an undergraduate class. As mean you’re doing acceptable graduate-level work; Bs mean you’re only doing undergraduate-level work and need to improve or you may be in trouble; and anything below Bs is a very serious matter indeed. Specifically:

A+
Superb paper, publishable, go to a Ph.D. program right now, I’m delighted!

A
Excellent paper, just what you should be doing, I’m very pleased.

A-
Pretty good, at about the right level for a grad student, but can use some more work; usually these papers are doing all the right things but are still a bit crude, as the skills are new.

B+
For an undergrad this would be a good paper, but it needs to make a jump to the next level; usually these papers are lively and bright but lack critical reading or theoretical sophistication. 

B
A medium-level undergrad paper, only barely acceptable for grad students; usually these are dutiful summaries that don’t have the energy of the B+ paper nor the sophistication of an A paper. 

B-
A serious problem; this would probably not be acceptable even for undergraduates, and you need to fix things right here, right now. Usually these papers have basic organizational or writing problems. 

Cs or below: this is the equivalent of an F.

I should warn you that in my graduate classes, about half the students get some form of As and half get Bs. So if you’re worried about maintaining your GPA or need an easy class, this is not the course for you.

Presentations:

Everyone has to give one brief presentation. Most people give a 10-minute (4 double-spaced pages) presentation, though you can take up to 20 minutes (8 double-spaced pages).  Please give me a copy of the presentation afterwards, and bring extra copies for anyone else in the class who might want it. Please also bring a handout for the class. This can be an outline of your talk, some relevant images, or a transcription of long quotes. If two people are scheduled for presentations on the same day, you need to meet with each other to coordinate your talks.

In the presentation, you should 1) use the MLA Index to find a critical article on the novel we’re discussing that day. (Yes, you may use the introduction in the edition or the criticism in the back of the Norton edition, but you still need to do an MLA search to see what else is out there.) 2) Briefly summarize the article – don’t list everything in it, just mention the points your classmates need to know to understand your argument. 3) Analyze the article; show where it is right, where it is wrong (and why), suggest other areas that need investigation, offer your own theory and show why it is more useful than the critic’s. 4) End by asking a question to get the discussion rolling.

Long paper:
Most people use the presentation to help them draft the long paper. In preparing your presentation, you’ve already done an MLA search and come up with a list of articles on the novel. So it makes sense to build on that. Develop a larger argument about the novel, using the criticism to help you figure out what has been said and what needs to be said. The article on which you did your presentation will become one of your sources.

However, some people find they dislike the novel on which they originally chose to work. Some people also get fascinated by something in the course they want to explore further. That’s fine. The long paper can be on any topic as long as it is related to the concerns of the course.  Generally, the long paper is an in-depth exploration of a Victorian novel, Victorian cultural formation, or relevant critical idea. You may want to look around for other Victorian novels we did not cover in class. You can also write on a cultural trend from this period, or focus on one specific area of a novel we did in class, or apply a theoretical reading to one of our texts, or explore a critical school (feminism, postcolonialism, etc) used in Victorian studies.

Remember that a graduate paper is not just a summary of other people’s work, and not just a very long close reading of the text. You must survey other articles and books relevant to your topic, a) because your ideas will improve when you test them against someone else’s thoughts, b) because your ideas will be more credible if you can show how they correlate with professional critics’, and c) because learning to find and judge criticism is one of the key skills you need to develop in the MA program. But please don’t fall into the trap of faithful summarization. I want to hear your critical voice analyzing these sources; if you take them all at face value, you are not exercising your mind. 

Blogs: 

You must post something each week. These comments may respond to others’ postings, comment on the readings for the week, discuss images and sources linked to the blog site, etc. Posts are short, casual commentary, usually no more than a paragraph or two. In the blog you can ask questions about things that confuse you, make arguments about the novel, try out theories, discuss matters we didn’t have time to review in class, and comment on classroom discussions. It is a chance to continue the discussion in a democratic forum, outside the walls of the class, and will be particularly useful for those of you who feel shy about speaking or who have ideas you’re not quite sure about in class. 
Please remember that posts are due by Monday at 5. (They can, of course, be filed earlier.) That way everyone has a chance to read them by class on Wednesday.

The blog site is: hhttp://blogs.qc.cuny.edu/blogs/frontpage

Effort grade (attendance, participation):
This grade rewards those who come to class regularly, participate, and put in the extra work needed to improve their skills. In an MA class, I expect everyone to be reasonably motivated, so I don’t think the effort grade will be a problem. However, if you miss many classes without a valid excuse, do not participate, act uninterested in class, frequently come in late or leave early, or miss assignments, I may use this grade to adjust your overall course grade down. 

Late papers:
If you have a legitimate reason for needing an extension, contact me and set up a new deadline. I expect the paper to come in by that new date. If you do not get in touch with me, or if you do not meet the new deadline, your paper will drop by one grade for every day that it is late. Thus a paper which would normally get a B but is three days late drops three grades (B-, C+, C) and ends up a C.

MLA  Documentation:
(I’m sure you all know this already, but it may be useful to have a quick-and-dirty summary on the syllabus for those late-night emergencies.)

I.  In the MLA style, you use parenthetical documentation in the body of your paper, with author’s name and page number only.  Please note that the period goes after the parenthetical reference.


“My metaphor was horticultural,” one character explains (Wilde, 10). OR:


He claimed, "my metaphor was horticultural" (Wilde, 10). 

II. Put a list of Works Cited at the end of your paper, with the full references.  Here is the format.

  
Wilde, Oscar. The Importance of Being Earnest.  London: Penguin Books, 1966.

III. Block quotes: use this style if you are citing something more than four lines long. Indent it ten spaces on the left (without changing the right-hand margin), single-space it, do not use quotation marks, and you may also make it a smaller font size. In a block quote, for some reason you do put the parenthetical reference after the final period, unlike a regular quote.


Since Wilde was a remarkably charismatic and popular individual, he had many friends, but 
when the great crash came in 1895, few of those friends defended him. He became perhaps 
the most infamous man in England. His very name was unspeakable. His erstwhile friends 
vied with each other to pillory him in the public press, and each critique was more cruel than 
the last. (Smith, 90)

IV. Buy and use the MLA Handbook. Questions will come up that I can't answer, and you'll be glad to have someplace to look them up.

V. Warning: Whenever you use ideas or words you read somewhere, give the reference right away! As you surely know by now, presenting another person’s material as if it is your own constitutes plagiarism, and plagiarism is a form of theft and therefore a serious offense punishable by an F on the paper, an F in the class, and possible further penalties including expulsion from Queens College. Give the source for everything, except for those few facts that are common knowledge.

Plagiarism
Plagiarism means the unacknowledged copying of someone else's ideas or words, no matter whether the original material is on the WWW or in print. It is theft. You are unjustly taking credit for something that you did not produce. This damages you; you're not learning anything if you're just copying someone else's stuff. It damages the other person, who's not getting any credit for her work. And it wastes my time, because I'm making comments that don't help you. If you plagiarize, you will automatically get an F on that paper and you may well fail the course. So if you are in doubt, cite! Put quotation marks around anything you copy word for word. Put the reference at the end of the sentence if you paraphrased someone's work or derived this idea from it. It's better to put in unnecessary references than to plagiarize inadvertently. It is perfectly okay to have friends help you with your essays as long as you acknowledge them at the end of your paper, ie, “thanks to my friend Pam Smith who helped me get rid of extra commas.”
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